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XapKiBCbKHI TyMaHITapHHUI YHIBEPCUTET
«HapojHa ykpaiHcbka akajemisi»

JITHTBOIIOETHYHHH EKJIEKTH3M Y JIHTBOKYJbTYPOJIOTTYHIM
TA JIHTBOCEMIOTHYHIN NEPCIEKTHUBAX
(na mamepiani cyuacHoi anznomoenoi amepindiancvkoi npo3u)

Y cmammi na mamepiani npo3o6ux mekcmis cyuacHux amepiHOiaHCbKUX NUCbMEHHUKIB, MAKUuX
ax H.C. Momaoeu, JIM. Cinxo, JI. Xoean, JI. Epopiu, euceimuroemscs 1ine80N0emuyHUll eKieKkmusm
SAK XYOOJICHE MUCMEYMBO, sIKe NOCOHYE PI3HI Jcanpu, cmuii, cumOio3 dcanpis, cmuiis i obpasis,
bazamoeonoccs onogioauis, 00pasis, pisHOMAHIMHICHL CIOJCENi6 I MOMUBIE Y MeNHCAX OKPEMO 6351~
mozo mexkcmy. Jlinegonoemuunuii exiekmuzm nepeodoayde i NOEOHAHHA KyNbMypHUX i emHOKYIbMyp-
HUX MOMUBIB, XYOO0IICHIX 00pA3i6, 8 AKUX PIZHUMU TIH2B0CTMULICIUYHUMU | CEMIOMUYHUMU 3ACOOaMU
8MINLEHO KYIbNYPHI | eMHOKYIbMYPHI YIHHOCMI, KOHYEenmu i CUMBOAU. Y 6eKmopi 1iHe80KYIbNYPOI0-
2IUH020 [ IIH2BOCEMIOMUYHO20 02110Y O0CIIOINCYBAHOL NPOdIeMU THEGICMUYHA V8a2d MAKOJIC OKY-
CYEMbCsl | Ha eKiekmusmi y max 386anomy storytelling amepinoiancokux nucbmennuxis. Bpaxosyrouu
PIBHOMAHIMHI TTHeBICMUYHI 3ACOOU, WO CINBOPIOIONb NOCMUKY CIMUIO, NOEMUKY JHCAHPY, NOeMUKY
XYOOHCHBO20 06pA3y Y Yux mekcmax (KOpomxux onosioeu, pomMamis, ece) y cmammi 3anponoHo8aHo
BUMIYMAYEHHSL NOHAMMSL IIH280N0EMUUHO20 eKJLeKMUMY HA OCHOBI AHALIZY CLOGHUKOBUX Oeiniyill
i 3aco0is peanizayii ybo2o NiHeBICMUYUHO20 (heHoMeH) Y XYOOIUCHIX MeKCMAx.

Iumepmedianvuuii nioxio 00 eusueHHs AiH280NOEMUYHOL eKIeKMUKY 003801U8 NOSCHUMU OOC/li-
odoicysanme ssuwe Y NPOEKYii 1020 GAHCUBAHHS | MEXHIKAX BIOMBOPEHHS 8 THUIUX opmax Mucmeymasd,
AK-0m, Yy OU3QUHI iHmMep '€py, KOAU MOJICHA 88eCMU HOGI elemenmu I 3aiuwumu mi, sKi 0coonuso
no00baOMbCA i CY2ylomsb CUMBOAAMU ICIMOPUYHOL, COYIANbHOL, eMHOKYIbMYPHOT a0 cymo ocoduc-
moi nam ’ami. Ocobaugicmio exieKmuKy 6 inmepmediaibHOMy CEHCL Y XYOO0UCHbOMY MeKCHI 30Kpemd
€ me, WO MOXCHA He OOMPUMYBAMUCL CIMPOSUX NPABUL Y NOEOHAHHI eleMeHmMi8 PI3H020 CMUI0,
20/108He MYM — Pe3ybInam. 2apMoHisa cmMucty, smicmy i popmu. Cmuiws, Konvopu, pakmypa, oemaii
«IHmep €py» cyeyioms mumu iHOUKAmMopamu i Mapxepamu, SKi 6i0meopooms eK1eKmu4HUL Cmuib
¥V XYOO0HCHbO-HAPANUBHIL MKAHUHI NPO308020 MEKCMY.

Kniouogi cnosa: nineeonomemuunuil ekiekmusm, iHmepmeoiaibHiCmb, IH2BOKYIbIMYPON0TUHULL
i iiHe80ceMiomuyHULL 0271510, XYOOHCHbO-HAPAMUBHA MKAHUHA, NPO308ULL MEKC, XYOOXUCHIU 00pas3.

IMocranoBka mnpodiaemu. 3MiHH, SKHX 3a3Haja
JIIHIBICTHKA OCTaHHIM 4YacoM IIiJ BIUIMBOM 3arajib-
HOI TEHJICHIIIT JI0 aHTPOIMOJIOTI3allii 1 CTypKTypati3a-

CMUCIH, i1el, IIHHOCTI BepOali3ylOThCs JIHTBOIO-
STUYHUMH 3ac00aMU Ha BIITBOPEHHS €THOKYJIBTYP-
HOro cMuciy. JIIHrBOTIOETHKA SIK JIOMIHAHTHA BJlac-

il Cy4acHMX TyMaHITapHHUX 3HaHb, 3yMOBWJINA 3CYB
($oKycy yBarm IOCIITHHUKIB-TEPMAaHICTIB 31 CTpPYyK-
TypHO-GOpPMaIbHUX OCOOJIMBOCTEH MOBHHX 3aCO-
01B XyHOKHBOTO TEKCTYy Ha iX 3MICTOBI BJIaCTHUBOCTI.
VY cBiDII TakMX 3MiH CHOCTEPIraeTbCsi 3pOCTAHHS
iHTEpecy 10 mpobieM BUBYCHHSI 00pPa3HOCTI, eKCIpe-
CHUBHOCTI, €MOIIHHOCTI y CTBOPEHHI OPWTIHAIBHOI,
JHHTBOKYJIBTYPHOI 1 JIHTBOCEMIOTHYHOI 1HIWBITY-
AJIbHO-aBTOPCHKOI KAPTHUHU CBITY y MPO30BOMY TEKCTI.

OpHuM i3 HUIAXIB TBOPEHHS XyHOXKHBOI 0Opas-
HOCTI y MpeACTaBleHil mpami po3rIsIIaeTbest peHo-
MEH JIIHTBOIIOCTUYHOTO EKJICKTU3MY, SIK TaKUi TpH-
HOM XyIOKHBOTO HAapaTHBY, KOJIW B €IUHIN TKaHWHI
XYIIO’)KHBOTO TEKCTY TIOETHYIOTHCS Pi3HI CTHII Hapa-
THBIB, 00pa3iB, CIOXKETIB, MOTHBIB 3 METOIO CTBOPEHHS
€IMHOTO JIIHTBOIIOETUYHOTO TIPOCTOPY, B SKOMY
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TUBICTh XYJIOKHBOTO TEKCTY 3aBXKIU 3HAXOIAUTHCS
B IICHTPI yBard IOCITIIKEHBL 13 BJIACHE IOCTHKHU
(B.B. Bunorpanos, O.M. Jlorman, B.b. IllkmoB-
cekui, P. SIkoOcoH Ta iH.).

AHayi3 ocTaHHIX JocTigxkeHb i myOJikamii.
ExexTu3M sk JIIHTBOTIOCTHYHE SIBHIIE HE OyJo I
MIPEAMETOM IIHPOKOTO JIIHTBICTUYHOTO BHBUYCHHSI.
[Ipote, cripoOn MOCTIMKEHHS 1 XapaKTepu3arlii 3aco-
01B CTBOPEHHS JIIHIBOIIOETUYHOI €KJIEKTHKH B XYI0XK-
HBOMY MpPO30BOMY TekcTi 3podneno JI.B. Bapuyk
y ii aucepranii 3 Temu «O0pa3 onoBigavya B CydacHii
AQHITIOMOBHIN aMepiHAiaHChKIl TpOo3i: JIHTBOKYJIb-
TypHuUi actiekT» [1], sika Oyna miAroToBIeHa B MeXKax
HAyKOBOI IITKOJIM JOKTOpa (iTOTOTIYHUX HAYK, TPO-
(ecopa C.B. BonkoBoi i 3axuiieHa Ha 300yTTs Hay-
KOBOTO CTYyTEHs 10KTopa (inocodii 3 dimomnorii.
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CyuacHi aMmepiHIiaHCBKI TEKCTH, sIKi 00paHo
MarepiajioM JIOCIHIJDKEHHS, BIJITBOPIOIOTH O3HAKU
MMOCTMOJICPHICTCHKMX TEKCTIB, M0, 32 BH3HAYCH-
M LII. Inpira, mocTae B TOMY, III0 TIOCTMOZACPHI3M
JIEMOHCTPYE OTOPY MOJIECPHI3MY Ha YHi(DiKOBaHUH
MOTEHIia)l PyAMMEHTAPHUX METAloBiJOMJICHb 1 Ha
piBHI (OpPMHU 3aCTOCOBY€E TUCKPETHICTb 1 €KIEKTHY-
HicThb [2, ¢. 107].

[Ipo eKJIEeKTUYHICTh AMCKYCYyBalld CBOTO dYacy
pizai mochigaumku. Jlo mpuxmamy, O.D. JloceB [3]
BHCJIOBJIIOBaB CBOIO KPUTUYHY JYMKY CTOCOBHO Tep-
MiHY €KJIEKTH3M, aKIIEHTYIOUH Ha TOMY, IO eIroXa
QHTUYHOTO CKJIEKTH3MY € HUIIXOM MOLIYKYy HOBHX
Croco0iB 1 Oa)KaHHSAM CHHTE3yBaTW IIOCh HEHMO-
BipHO HOBe. BiH Jiemio cmpormryBaB crocio MOUryky
HOBHX ()OPM JIO TOTO, L0 E€KJICKTHU3M € TEHICHIIIEI0
JI0 CHHTE3y PI3HOMAHITTS aHTHYHUX (PiToCOPCHKIX
KT 3 TAaKOI TO3MINEI0 MOXKHA ITOTO/KYBATHCA,
MOXHAa HE TMOTOXKYBAaTuCs, ajie, 5K IOKa3yloTh
MOAAJBIII HAYKOBI MOLIYKH, 1 Halle B TOMY YHCIIi,
3BEPHEHHSI /IO CKJICKTH3MY SIK MEXaHi3My MOOYIO0BH
dbopMH y €IHOCTI 31 3MICTOM Ma€ CBO€ MPaBO Ha
xutTs. B.I1. [Topmaes [4] 3a3Ha9aB, 0 CHHKPETH3M
1 EKJIEKTHKA 3aB)KIH OLIIHIOBAJINCS SK HEITOBHOILIHHI,
AK TaKi, 110 MOPYIIYIOTh 3aKOHW MHUCJIEHHS 1 CTBO-
peHHs TeKCTiB. JlOCHiJHUK PO3IVISIIA€ EKICKTU3M SK
0COOJIMBHI THTI CBITOINISTY, IO [TOCTAE y OayKaHHI J10
IITICHOCTI, IO TIOETHAHHS PI3HOMAHITTS B €HOCTI,
JI0O CBOTO POy TapMOHIi, B SKOMY BHOKPEMITIOETHCS
TOM 1HTENEKTYaIbHHI TUIACT i T€ TBOPUYE CEPEIOBUIIEC
(Biz camMoro moyatrky €KJIEKTHYHE 3a CBOEIO IPHUPO-
JIOF0), JIe IIeH CBITOIVISA 3apoaMBCs, (OPMYBaBCS
i po3BuBaBcs [4, c. 105-106].

IMpodecop O.A. babGemok [8], AOCTIIKYHOUH
HapaTWBHI TEXHIKH y TOCTMOIEPHICTCHKOMY TEKCTI,
BiJICTOIO€ TIO3HUIIIF0, IO JUIS MOCTMOJIEPHICTCHKOTO
TEKCTy XapaKTepHOIO € PU30MaTHYHa OIOBi/b, CIIe-
mudika sKoi monArae y nepepBaHOCTi CIOKETY, KOJIH
JUHIAHUA 3MICT BTpavyaeThCs, 1 YUTAu JOMHUCIIIOE
MTONIAJIBIIMI PO3BUTOK MOMIH. MU MOAUIIEMO TYMKY
npodecopa O.A. babemiok [8] mom0 pU3OMHOCTI K
CUTHI(DIKATUBHOI O3HAKK TIOCTMOJIEPHICTCHKUAX TEK-
CTiB, a pU30Ma 1 EKJIEKTHKa JTyKe 100pe KOPEIOI0Th
SK TPUHOMH, SIKi CIIPSIMOBAHI Ha MOETHAHHS 3MICTy
1 GOpMH, PO3IIMPEHHS CMHUCIIB 1 3HAYCHb.

3BepHEHHS 0 TIyMauyHWX CIIOBHHUKIB IMOKa3aJio
pI3HOMaHITHICTE JAeQiHINIA 1HOTO TOHATTI. [0
MPUKIIATY: «EKJIEKTU3M SIK MEXaHiuyHe, Oe3INpHH-
LUITHE CIIOJTYYEHHS Pi3HOPITHHUX, HECYMICHUX, 1HOAI
NPOTWICKHUX TOTISAAIB, TEOpiH, iNelHUX Hamps-
MiB, XYIOXHIX CTHJIIB» [5]; «HeopraHiuHe, YUCTO
30BHINIHE 3’ €THAHHS BHYTPIIIHBO HETIOETHYBATHLHIX
MTOTIISIZTIB, TOYOK 30pY, METOMIB. PO3pi3HSIIOTH EKIICK-

TU3M B JIOCJIJKCHHI, €KIIEKTU3M Y MUCTEUTBI» [7];
«CKJIEKTH3M — MEXaHIuHe MOE€THAHHS PI3HOPIAHUX,
4acTO MPOTHIICKHUX NPUHIUIIB, MMOINISIIB, TCOPIi,
XYIIO’KHIX €JIeMEHTIB Tomo. B apxiTekTypi Ta obpa-
30TBOPYOMY MHUCTEITBI TOETHAHHS PI3HOPITHUX
CTHIIOBHUX €JIEMEHTIB a00 JOBUTRHUI BHOIp CTHITIC-
TUYHOTrO O(opMIIeHHS A OyniBesnb abo XydOKHIX
BUpPOOIB, 110 MAIOTh SIKICHO 1HIIMKA CEHC 1 MpH3Ha-
YeHHS (BUKOPUCTAHHS iICTOPUYHUX CTHIIIB B apXiTeK-
Typi Ta B XyJOXKHIi# mpomucioBocti 19 ct.) [6]».

OTxe, exnexmuszm — 1€ MEXaHITHE TIOE€THAHHS Pi3-
HUX CTHJIIB HapaTHBiB, 00pa3iB, CIOKETIB B OJHOMY
MIPOCTOPI XyAOKHBOTO TEKCTY 3aUIsl CTBOPEHHS HOT0
ETHOMOCTHKH. Y XY[0’KHbOMY TEKCT1 (POKYCOM JOCTTi-
JOKEHHS € TeKCT, TeKCTOBI siBHIIA 1 3aco0u 1X BepOa-
Ji3arii B XyIO)KHBOTO TEKCTi, Y HAIIOMY BUBYCHHI —
JHTBOTIOETHKA XyTO0KHBOTO TEKCTY.

[ocTranoBka 3aBaanHsa. Xodya, y JOCIIKYyBa-
HUX Yy Hamiil poOOTi TEeKCTax, sIKi TEK HaJekKaThb JI0
MMOCTMOJICPHICEKOTO TIepiofy, HAac WiKaBIsATh OIO-
BiZIHI cTpaTerii, CopsMOBaHiI Ha NepEepUBAHHS OCHO-
BHOI OIIOBifi, IO CYNPOBOKYETHCS ABTOPCHKUMHU
BiICTyIIaMHu 3 KOMEHTapsIMU MPO MUHYJI Tomii, abo
JeTalizamii OmMcy 30BHINIHOCTI YM PHUC XapakTepy
reposi 3 BUCBJIOBIIOBAHHIM TOYKH 30py CaMOTrO OIO-
BiJgaJa, a TAaKOXK ajro3i€l0 Ha (parMeHTH i3 TEKCTiB
THIINX KaHpiB (MiQiB 1 JereHs).

Buknan ocHoBHoro marepiany. [lo mpuxiany,
eKJIEKTUKY JKaHpIB, OIMOBITAIlbKUX O0pa3iB i1 THIIIB
MOBICTYBaHHS JIEMOHCTPY€ CYYacHHU aMepiHjiaH-
cekuit mucbMeHHUK H.C. Momaneil y cBoemy pomani
The Way to Rainy Mountain:

"You know, everything had to begin, and this is how
it was: the Kiowas came one by one into the world
through a hollow log. They were many more that now,
but not all of them got out. There was a woman whose
body was swollen up with child, and she got stuck in
the log. After that, no one could get through, and that
is wahy the Kiowas are a small tribe in number. They
looked all around and saw the world. It made them
glad to see so many things. They called themselves
Kwuda, “coming ouf” (KypcHBOM BHIIJICHO aBTO-
pom The Way to Rainy Mountain, p. 16);

"They called themselves Kwuda and later Tepda,
both of which mean ‘coming out’. And later still they
took the name Gaigwu, a name which can be taken
to indicate something of which the two halves dif-
fer from each other in appearance. It was once a cus-
tom among Kiowa warriors that they cut their hair on
the right side of the head only and on a line level with
the lobe of the ear, while on the left they let the hair
grow long and wore it in a thick braid wrapped in otter
skin. ‘Kiowa’ is indicated in sign language by holding

101



Bueni sanucku THY imeni B. 1. Bepnancbkoro. Cepisa: ®inosnoris. JKypranictuka

the hand palm up and slightly cupped to the right
side of the head and rotating it back and forth from
the wrist. ‘Kiowa’ is thought to derive from the soft-
ened Comanche form of Gaigwu". (KypcuBom aBTO-
pom He BumineHo, The Way to Rainy Mountain, p. 17);

"I remember coming out upon the northern Great
Plains in the late spring. There were meadows of blue
and yellow wildflowers on the slopes, and I could see
the still, sunlit plain below, reaching away out of sight.
At first there is no discrimination in the eye, nothing
but the land itself, whole and impenetrable. But then
smallest things begin to stand out of the depths — herds
and rivers and groves — and each of these has perfect
being in terms of distance and of silence and of age.
Yes, I thought, now I see the earth as it really is, never
again will I see things as I saw them yesterday or
the day before" (aBTOpoM 3MiHEHO MPHUPT 1 TTOTAHO
kypcuBoM, The Way to Rainy Mountain, p. 17).

I3 naBenmenoro Buiie ¢parmenty (The Way to
Rainy Mountain, actiHa 1) BHJIHO, 10 YacTUHA,
B SIKiif PO3MIOBIIAE€THCSI PO TIOYATOK BEIMKOTO LIISIXY
mrozeit iemeni KaitoBa 0 ropu go1miiB, IXHBOTO Clia-
BETHOTO TNUIIXY JO CBOOOIW, TapMOHIi, piBHOBarw,
BKIIIOYA€ 3 pi3HI HApaTUBH, 00’ €THAHI OJHOIO W TOIO
CaMOI0 TEMOI0 — JIOBECTH CHUMBOJIYHE 3HAUYCHHS
poro nuisixy. Iliciast KoKHOTO (parMeHTy B AyKKax
MU 3pOOHMIM Hall KOMEHTap Mon0 (OpPMHU TEKCTY,
mo0 akKIEHTyBaTH Ha PI3HUX CTWISAX O(OPMIIEHHS
TeKcTy aBTOpoM. KorkeH i3 TphOX TeKCTiB MaHiecTye
NeBHUH *aHp: 1 — OCHOBHE TIOBICTYBaHHS, 2 — iCTO-
pUyHa peMapka, 3 — aBTopchbKuii komeHTap. KoxkeH 13
[UX BUIB TEKCTY MO-Pi3HOMY 0OPMIICHUI aBTOPOM.
Taka pi3HOKAHPOBAa EKJICTUKA BHKOPUCTOBYETHCS,
no-Tiepiie, Juisi eKCIPECUBHOTO BIUIMBY Ha YWTaya,
HO-JIpyTe, aKLEHTY€E yBary uhrada Ha JIeTaisix, ToOOTo
BUKOHY€ (PYHKIIIFO JIETaTi30BAaHOTO OIIUCY, IMO-TPETE,
NepCIeKTHBI3alisg  00pa3iB-CUMBOIMIB, $IKi HECYTb
OCHOBHE €THOKYJIFTYPHE CEMaHTHUHE HaBaHTaKCHHS,
CIIyT'YIOTh TPUTEPAaMH E€THOKYJIBTYPHHX CMHUCIIB. Mu
CIIOCTEPIraeMoO BXKMBAHHS JICKCHUHUX OMUHUID (Kio-
was, coming out), IKi € BepOaTHLHIMH CHMBOJIAMH
Ha MMO3Ha4YeHHs Ha3Bu ieMeHi (Kiowas) 1 metadopu
NepepoOKEHHs], MOYATKy LUIXY SIK 3MiHH CTaHiB,
NonIsAAiB, OakaHHS BCE MOYATH 3 YUCTOTO Marepy
(coming out). Bci Tpu ypuBKM HaJIpyKOBaHi 3 iHTEp-
BaJIbHUM BIACTYNIOM (pU30OMAaTW4HUI TIpUiioM), aie
MAalOTh TAPMOHIWHHUH 3B’ 30K CMHCIY 1 3MICTY, He3Ba-
JKarouM Ha Te, 10 BiIPI3HAIOTHCS (POPMOIO.

Taka 6araTonepcrneKTUBHICTb HOBICTYBaHHS BUSB-
JSIETHCS HE TUTBKU Ha PiBHI BKIIOYCHHS Pi3HOXKAHPO-
BUX TEKCTIiB 1 PI3HOBUIOBOTO JIPyKapcChbKOro odopm-
JICHHSI, 110 TTOEHYETHCS B MEXKaX OJIHOTO CMUCIIOBOTO
YPHUBKY (YaCTHHHU POMaHY), a TAKOXK 1 Ha PiBHI OITOBI-

102 | Tom 33 (72) N2 2 4. 12022

Ja4iB, sIKi MOXKYTh 3MIHIOBAaTHCS BiJl OJIHI€] YaCTHHU
KHUTH J0 1HIIOI, TPH LBOMY MPOJOBXKYIOUH OCHOBHY
JIHIIO MOBICTYBaHHS, PO3BUBAIOYH CIOKET 1 poTary-
I0YH €THOKYJBTYPHY aMepiHIIaHChKY TPOOIEMAaTHKY.
3apa3 iaerbes mpo poman JIstoic Epnpiu Love Medi-
cine, SIKUU CKIIQIa€eThes 13 16 4acTHH, KOXKHY 3 SIKHX
MOBICTBYE OKPEMHI1 OMOBiAaY:

"The morning before Easter Sunday, June Kash-
paw was walking down the clogged main street of oil
boomtown Willistone, North Dakota, killing time
before the noon bus arrived that would take her home.
She was a long-legged Chippewa woman, aged hard
in every way except how she moved. Probably it was
the way she moved, easy as a young girl on slim hard
legs, that caught the eye of the man who rapped at her
from inside the window of the rigger bar" (p. 1);

"So when I went there, I knew the dark fish must
rise. Plums of radiance had soldered on me. No res-
ervation girl had ever prayed so hard. There was no
use in trying to ignore me any longer. I was going up
there on the hill with the black robe women. They
were not any lighter than me. I was going up there to
pray as good as they could. Because I don’t have that
much Indian blood." (p. 43).

HaBeneni mpuknaam € ¢parMeHTamMu 3 OJHOTO
pomany, aie 3 pi3HHX Horo yactuH. TyT 4iTKO mpo-
CJIIJIKOBYETBCS, 1110 TOJIOC OIOBiJa4Ya Pi3HUH: y mep-
momy (parMeHTi MOBICTyBaHHS He BiJl CTOPOH-
HBOTO OTIOBiTava, SIKUW HE 1IeHTH(]IKY€E CBOIO 0CO0Y.
Takwii omoBinay okKycye yBary yuraya Ha 3arajb-
HUX BiZIOMOCTSIX IIPO NEPioA 4acy, KOJIH BigOyBaeThCs
nist (Easter Sunday), nmpo romoBHoro repost (June
Kashpaw), mpo micue nii (Willistone, North Dakota),
nae Ha3By 1uieMeni (Chippewa), OCKUIbKH TOJIOBHHUM
repoii peCcTaBIIsie HApOJ IIHOTO IJIEMEHI.

Y npyromy ¢dparmenTi omoBimay ineHTH(DIKYE
ce0e 3a I0MOMOTOI0 NepIIoi 0CO0M OTHUHU, IO CIIY-
I'y€ MapKepoM HOro MpHYeTHOCTI O MOAiH 1 iHTep-
MpeTyBaTu HOro MOBHY OCOOUCTICTh, HOro 00pas, sik
Takui, 1110 Mae AyallbHUM XapakTep: € MepCoOHaANKEM
1 omosigayeM ofHOuacHO. Taka mo3uuis omoBigada
Ja€ 3MOTY CaMOMY aBTOPOBI, SIK TBOPIO TaKOTO
o0pa3y, MOCWINTH EMOIIITHO-eKCIIPECUBHUI BILITUB
Ha YMTAIbKy ayJuTOpil0, BTUTIOIOUM B JiI0 CBOIO
OCHOBHY aBTOPCHKY IHTEHI[IF0 — BUCBITJICHHSI €THO-
KYJIBTYPHUX IIHHOCTEH, €THOpeasii, O3HAHOMIICHHS
3 KyJBTYPOIO aMePiHIiaHChKOTO HApOIy, 0COOIHBOC-
TSIMU BipyBaHb 1 i7Iei ®KUTH B 371aroli, TapMOHIi 1 piB-
HoBazi. ToOTo, Ha mpukiaai pomany Jletoic Epapiu
TOBOPHMO IPO MOETHUKY OMOBIAALBKOTO EKJIEKTU3MY.

HactynmHuMm  pi3HOBHJIOM  JIIHT'BOIIOETHYHOTO
EKJIeKTH3MY € eKJIeKTHU3M o00pa3iB-cuMBomiB. llpu-
KJIAJIOM JJTS UTFOCTpAIIii TPoAeKIapoBaHol Te3u Oye
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¢parment pomany Jlingu Xoran Dwellings, sikuii
€ XyJOXHIM TBOPOM, HIO MOBICTYyE MPO E€THOKYIIb-
TypHY TIaM’siTh, BUCYBAalOUYM Ha NEPIIMN IUIaH
€THOKYIJIBTYPHI 00pa3H, 110 MaloTh CHMBOJIbHE 3Ha-
YEeHHS, PO CyYacCHHWH CBIT, B SIKOMY XXHBYTb ame-
piHIiaHIli, IHTErpyrUYnuCh y 3arajbHOaMEpUKaH-
CbKE JKUTTS 3 HOTO TEXHIYHUM MPOrPECcOM, SKHH
HE 3aBXAM HJe Mmopyd i3 MPUPOAOI0, MPO HOCHT-
HEHHs B JUJDKITAIbHIA aMEepUKaHCBKIH KyJIbTypi
1 OTHOYACHO PO po3MipeHe piBHOBaXKHE Y TapMo-
Hil 13 IPUPOAOIO KUTTS aMepinmianiiB. HaBegemo
JIeKiTbKa MPUKIAAIB 13 pOMaHY:

"FOR YEARS I PRAYED FOR AN EAGLE
FEATHER [BufineHO BeJIMKMMH JiT€paMu aBTO-
pom]. I wanted one from a bird still living. A killed
eagle would offer me none of what I hoped for. A bird
killed in the name of human power is in truth a loss
of power from the world, not an addition to it. <...>
All that survived the fire were eagle feathers. They
remained in the smoking ruins of their home, floaning
on top of black ash and water. The feather he gave
me was one of those. I still keep it safe in a cedar box
in my home" (p. 15-16);

"By the fourth day, the male had become thin
and exhausted. On that day he died and the female flew
away with the new life inside her body." (p. 15-16);

"Later, when we mentioned the cave of bats, we
were told that the cave itself had been an ammuni-
tion depot during World War II, and that bat guano
was once used in place of gunpowder. During the war,
in fact, the American military had experimented with
bats carrying bombs" (p. 25).

VY HaBeJeHMX BHIIE NMPHUKIAAAX MH BHOKPEMHUIIN
nekcuuHi ommuMIi (eagle feathers, the fourth day,
bats), sKi BTITIOIOTH CaKpalibHE, CHMBOJIBHE, €THO-
KyJIbTypHE 3HAYeHHS. 3BEPHEHHS JO JOBIJIHUKO-
BUX JUKepend 13 Midoorii, KylIbTypoJorii, a Takox
JI0 CJIOBHHUKIB CHMBOJIIB TOKAa3y€, IO Ili JISKCHUYHI
OJIMHUI BKMBAIOTHCSI HA TIO3HAYECHHSI €THOKYIBTYP-
HUX CHUMBOJIB (OpJiMHE TIepo — CUMBON Benmkoro
TBopIrs), cakpadTbHAX 3HAKIB (YHCIIO 4 € CaKpaTbHIM
JUTSL  aMepiHiaHIlB), CHMBOJIB-00eperiB (JeTodua

MUIIIA — CUMBOIIM OXOPOHIIB JOMIBKH, 00eper Bil
HeBay Ta XBOpoO). EkIeKTH3M y IboMy poMaHi BUSIB-
JSIETHCSI HE TUTBKU HA PiBHI 00pa3HOCTI, aje i Takox
1 Ha HapaTHUBHOMY piBHI, AK-OT, PO3IIOBIAAI0YHN TIPO
CakpajbHE 3HAYCHHS JIETIOHOI MUIN, a 3BEPHEHHS
JI0 peaslbHUX TOJiH, SKi MajH MICIe y CBiTi, a came
Hpyra CsitoBa BiiiHa. EKIEKTH3M pPi3HOCTHILOBUX
MOAIH Yy XYIO’)KHbOMY TEKCT1 BUKOHY€E HE TITbKH PO3-
BUBAJIbHY (YHKIIIO, ajie W TakoK eMOI[IHHO-eKC-
MpeCUBHY (DYHKIIIIO, CTUPAIOYl MEXI MK peaTbHUM
1 XyIOXHIM CBITaAMH y €TMHOMY TIPOCTOPi TEKCTY.

BucHoBku i mnpomosuuii. Jlineeonoemuunuii
exaeKxmu3m OTOBi/li Cy4aCHUX aMepiHIiaHCHKHUX MPO-
30BUX TEKCTIB BUSABISIETHCS HA PI3HUX PiBHSIX TEKCTY
(JleKCHYHOMY, CTHJIICTUYHOMY, OOpa3HOMY, OIOBiJ-
HOMY), (DOPMYETBCSI KOMIUIEKCOM PI3HOPIIHUX TEM,
00pa3iB, MOTHBIB, CTHIIIB TTOBICTYBaHHSI, THITiB OTIOBI-
JIa4iB, HAPATUBHOIO APXITEKTOHIKOIO (KOMIIO3HIIIHHO-
MOBJICHHEBUMH (OpPMaMH, SIK-OT, ONHC, KOMEHTap,
nei3ax, MOpTpeT), AeTalli3allielo MOBICTyBaHHS 3a
PaxyHOK BKJIIOUCHHS PI3HOXKAHPOBUX TEKCTIiB (Mi(iB,
JIETCH]I, HAYKOBUX CTaTeH, OMUC pealbHUX TIOIH).

IToenmarass o00pa3iB CydyacHHX aMEpHUKaHIIIB
1 cydacHUX aMepiH/iaHIliB, TOBICTYBaHHS PO IOIII,
10 MaIOTh peePeHLIiio 10 Cy4acHOCTI, 1, PparMeHTH
3 aMepiHJiaHChKuX Mi(iB, JeTeH] 1 Ka30K, iIHTepTeK-
CTyaJIbHI1 BCTaBKH, SIKi PO3IIUPIOIOTH 1 JIOTIOBHIOIOTH
Y 3MICTOBHOMY, MOTUBHOMY 1 00pa3HOMY TUTaHI OCHO-
BHY OTIOBiJb, 0AaraToroyioccsi omoBimgava, sIKHA TOBI-
CTY€E TO BiJI iMEHI IepcoHaXka, TO BijI iMEHi aBTopa un
3aJIMILIAETHCSI MACKOBAHUM, — BCE 1I€ € MEXaHi3MaMH
CTBOPEHHSI JIIHTBOIIOETHYHOTO €KJIEKTH3MY Cy4acHOi
AHIVIOMOBHOT aMepPiH/11aHChKOT ITPO3H.

[Moganpime BHBYEHHS 3a3HaueHoOl MpoliIeMu,
a came, JIHTBO-HApPATHBHHUX 1 JIHTBOCEMIOTHYHUX
3ac00iB CTBOpPEHHS JIIHTBOTIOGTUYHOI EKJIEKTUKU
B XyAO’KHBOMY ITPO30BOMY TEKCTi BiAKpUBA€E LIMPOKI
MEPCHEeKTUBU JJIsl PO3POOKH METOAOJIOTiuHOI 0a3u
BUBUCHHS JaHOi MpoOJIeMH, Mojalbllie BUSBICHHS
1 Kimacugikaris HapaTUBHUX MTPUHOMIB 1 CEMIOTHIHHIX
3aco0iB (hopMyBaHHS JIIHTBOTIOCTUIHOTO CKICKTH3MY
HE TiJbKH B IPO30BOMY, a i Y HOETUYHOMY TEKCTI.
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Volkova S. V. LINGUOPOETIC ECLECTISM IN LINGUOCULTURAL AND LINGUOSEMIOTIC
PERSPECTIVES (in modern Amerindian prose)

In modern prosaic texts by contemporary American Indian writers (N.S. Momaday, L.M. Silko, L. Hogan,
L. Erdrich) the paper highlights the phenomenon of linguopoetic eclectism as the art that combines different
genvres, styles, symbiosis of genres, styles and images, polyphony of the narrators, images, diversity of the plots
and motifs in the space of the only literary text. Linguopoetic eclectism foresees the combinability of the cultural
and ethnocultural motifs as well as literary images, which embody cultural and ethnocultural values,
concepts and symbols by means of linguostylistic and linguosemiotic devices. In the facet of linguocultural
and linguosemiotic vectors of the study the investigated theme the linguistic focus is also concentrated on
the so-called eclectism in the storytelling of Amerindian writers. Taking into consideration such a delicacy
linguostylistic manner, that express the poetics of style, the poetics of genre, the poetics of a character in
the prosaic texts (short stories, novels, essays), the paper defines linguopoetic eclectism grounded on
the vocabulary definitions and the ways of implementing this linguistic phenomenon in the prosaic literary
texts.

Intermedial approach for giving the definition to the notion of linguopoetic eclectism allows to explain this
phenomenon in the facet of its applying and the techniques of its realization in other kinds of the art. If take
for instance the design of interior, in which one can add new details or elements and remain those, which are
mostly appropriate as they are the symbols of historical, social, ethnocultural or simply some personal memory.
The specificity of the eclectism in intermedial sense if take a literary text is that one can not follow some strict
rules while joining the elements of different styles. The main thing here is to get a data resulting in harmony
of the meaning, content and the form. Style, colors, facture, details of the interior serve as the indicators
and markers, which revitalize the eclectic style in the literary and narrative space of the prosaic text.

Key words: linguopoetic eclectism, intermidiality, linguocultural and linguosemiotic perspective, literary
and narrative space, prosaic text, image.
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